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THE EXHIBITION OF GERMAN ARI 


1TH the issue of the present 
number of the BULLETIN, 

we have to announce the 

opening of the Exhibition of 
Contemporary German Art, which will be 
inaugurated on the evening of Monday, 
January 4th, with a reception to the mem- 
bers of the Museum and their friends, in 
which the German Ambassador and a mem- 
ber of the Commission that organized the 
exhibition are expected to participate. The 
exhibition will be held in the new wing of 
the Museum on the Fifth Avenue front, 
where it will occupy the seven galleries of 
the upper floor, and will remain open during 
the months of January and February. 

In the manner of its organization as well 
as itsscope, this exhibition occupies a 
unique position among the undertakings of 
the Museum, and indeed among any presen- 
tations of foreign art which have ever been 
made in this country. First of all, the 
initiative did not come from the Museum 
itself, but from the German Government. 
Readers of the BULLETIN will remember a 
letter which appeared in the June number 
from Consul-General Biinz to the Trustees, 
asking in the name of his Government, and 
with the special sanction of the Emperor, 
for the appropriation of space in our gal- 
leries for an exhibition, during the present 
season, of paintings and sculptures which 
should be representative of the best Ger- 
man art of to-day. He further stated that 
the exhibition would be arranged without 
expense to the Museum, as all the costs 
would be met by friends of German art who 
were desirous of seeing it well represented in 
this country, and that his Government was 
desirous of avoiding any suspicion of a com- 
mercial purpose in connection with their 
intentions. In short, the object of those 
who have organized the exhibition has been 
to introduce the German art of the present 
time to the people of America for the sake 
of gaining for it a wider recognition and a 
better appreciation than it has hitherto had. 
As Professor Clemen says in his valuable 
Introduction to the Catalogue of the ex- 
hibition: 

“It can be asserted confidently and with- 
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out exaggeration that the living Art of the 
Germany of to-day ts practically unknown 
to the present-day American. It has 
been a matter of belief for some long time 
past in America that German Art has been 
resting on its historic laurels and has fallen 
into a winter sleep. Scarcely any idea is 
entertained in America of the ‘vigorous 
regeneration that has taken place in Ger- 
many during the last twenty years and of 
the strong artistic movement which, surg- 
ing through the whole of Germany, is 
gaining more and more in depth and 
breadth, and which would fain engross the 
whole of public and domestic life.”’ 

Fortunately this application was received 
at a time when it was possible to consider 
it favorably. The Museum has as yet no 
suitable galleries which can be utilized for 
temporary exhibitions, but with the Fifth 
Avenue wing nearing completion it was 
possible to assign the upper floor of this for 
the purpose named before the permanent 
collections should be installed in it; and 
as one of the principal functions of the 
Museum is to provide for the people of New 
York, works and collections of art which 
they could not otherwise see for them- 
selves, the Trustees were glad to open its 
doors to this exceptional opportunity. Their 
acquiescence met with a ready response in 
Germany, and during the summer and 
autumn every effort has been made to bring 
together pictures and small sculptural 
works which should worthily carry out the 
aims of those who had the enterprise in 
charge. 

[he Government Commission under 
whose authority, and with whose active 
coéperation this has been done, consists of 
the following members: 


THEopoR Lewa op, of the Imperial Ministry 
of the Interior (late Commissioner 
General of the German Government to 
the St. Louis Exposition), Chairman. 


BARON HILMAR VON DEM BusscHE, of 
the Imperial Foreign Office (formerly 
Councilor of the German Embassy at 
Washington). 


Paut Goetscn, of the Imperial Foreign 
Office. 
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FRIEDRICH ScHMiIDT, Director of the De- 
partment of Art and Science of the 
Prussian Ministry of Education. 


WitkeLtm Bope, Director-General of the 
Roval Museums, Berlin. 


\RTHUR Kampr, President of the Royal 
Academy of Fine Arts, Berlin. 


KARL Marr, Professor and Honorary Mem- 
ber of the Royal Academy of Fine Arts, 
Munich 


Representative of the Commission in New 
York 


KARL BUNz, German Consul-General. 


With these gentlemen Mr. Hugo Reisinger 
of this city has been working, and to his 
energy and generosity the success of the 
undertaking is largely due. Among the 
contributors must be mentioned first of all 
the Emperor himself, who has given proof 
of his interest by having his portrait painted 
expressly for this exhibition by Professor 
Arthur Kampf, President of the Berlin 
Academy, and also by giving his consent to 
the loan of fourteen paintings and fourteen 
drawings by the National Gallery of Berlin, 
a larger number of works than has ever 
been lent from that gallery to any foreign 
exhibition. The Prince Regent of Bavaria 
has also lent a picture from his private col- 
lection, and in addition to the National 
Gallery of Berlin, the public galleries of 
Germany which have contributed are the 
New Pinakothek of Munich, the Dresden 
Academy of Art, the Karlsruhe Academy, 
the Koenigsberg Gallery, the Grand Ducal 
Museum of Weimar, and the City Museum 
f Wiesbaden. Acknowledgment is also 
due to numerous private collectors in Ger- 
many for their loans of important works. 

The total number of works of art included 
in the exhibition is 218, distributed as 
Paintings in oil 131, drawings 
and water colors 59, sculptures 28. The 
sculptures are all small, and have been in- 
cluded mainly for decorative purposes, 
though the same care was given to their 
selection as to that of the other works. 
Relatively speaking, therefore, the exhibi- 
tion is a small one, and may be described 
as selective rather than comprehensive; but 


follows: 


in this selection no preference has been 
given to any one school or tendency, so that 
the visitor receives what may be called a 
concentrated impression of the directions 
in which German artists are now working, 
and is spared the fatigue of picking out the 
best or most characteristic examples from 
the numbers which crowd the galleries of 
an international exposition or the usual 
annual exhibitions in Germany. 

Within the limits of a BULLETIN article it 
is impossible to call attention to each of the 
artists represented, and considering the 
manner in which the exhibition has been 
organized, it would be obviously unbecom- 
ing in an official publication to select certain 
ones for either laudatory or critical re- 
marks. We therefore leave the collection 
to speak for itself, confident of the great 
interest it will have both for students of art 
and for the public generally; but there is 
one feature of it to which special attention 
may and should be called. Although it 
was the original intention of its promoters 
to confine this exhibition to the works of 
living artists, by request of the Museum 
representative examples of four of the most 
eminent painters who have recently died 
have also been included. These are Arnold 
Bécklin, William Leibl, Franz von Len- 
bach, and Adolf von Menzel. Of the four, 
Lenbach, the greatest German portrait 
painter of the nineteenth century, is per- 
haps fairly well known by pictures owned 
or exhibited in America, but the others are 
scarcely more than names to those who 
have not seen their works in Europe, and it 
may be doubted whether the genius of 
Leib] has attained even this recognition 
among the majority of picture-loving 
Americans. It is therefore an especially 
fortunate occasion which has enabled the 
Museum to make our public acquainted at 
first hand with the work of these masters, 
and for this we are particularly indebted to 
the authorities of the public galleries and to 
the private collectors who have been will- 
ing to lend them. 

Finally, a word should be said about the 
Catalogue of the Exhibition, which will be 
a valuable souvenir of it, as well as a useful 
guide. This has been prepared under the 
direction of the German Commission, with 
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the Introduction referred to 2bove, by Pro- 


fessor Clemen, and biographical notices of 


the artists represented by Professor Justi. 
It has been printed at the Imperial Press 
in Berlin, in two editions, one containing 
about sixty illustrations, made by the best 
German processes of reproduction, under 
the supervision of the artists, and the other 
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containing the same text but no illustra- 
tions. The Catalogue may be taken as one 
of the most gratifying evidences of the 
interest which the German governmental 
authorities have taken in the present ex- 
hibition, as it was at their suggestion and 
by their desire that it was prepared by 
them rather than by the Museum. 
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RECENT ACQUISITIONS OF 
DRAWINGS 


(Continued ) 





REMBRANDT 


MAN LEADING A CAMEL, BY 
VAN RIJN 


- will next consider a sheet 
on which is seen a head of a 
youth and also a study for a 
composition (Esther before 
Ahasuerus?) so closely in the manner of Tin- 
toretto that at first sight it might almost 
be ascribed to that master. An old in- 
scription ‘‘ Bassan” probably indicates the 
real origin of the work. The head is very 
much in the manner of Leandro Bassano, 
and though one cannot recall any picture 
in which he has so closely followed Tin- 
toretto as in this composition, there would 
be nothing surprising in his making an 
essay In a manner which was so much in 
vogue in his lifetime. 
lo his brother, Francesco Bassano, we 
may attribute a very typical composition 
of peasants and cattle in a romantic land- 
scape; it is drawn with great refinement 
and taste and with a genuinely pictorial 
sense of the value of tone. Among the 
Italians of the seventeenth century, Gio- 
vanni Benedetto Castiglione, though now 
unduly neglected, held a remarkable place. 
Born at Genoa in 1616, he came under Van 
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Dyck’s influence during the latter’s stay in 
that city, and learned from him something 
of the directness and brilliance of Ru- 
bens’s technique. He was celebrated as the 
greatest Italian animal draughtsman of 
his time, and in fact, though his human 
figures have something of the affectation 
of his age and country, his animals show 
a robust and direct power which recalls 
Rubens. In such compositions as those ac- 
quired by the Museum, he shows himself 
as a follower of the Bassani; in his etch- 
ings, he forestalls Tiepolo. Of the three 
drawings by him, one, The Prodigal Son, is 
in oil or varnished tempera, the others in 
gouache. 

One of these, the Peasants Driving Cattle, 
was engraved with slight variations by Za- 
netti. The engraving is signed “‘G. Bened. 
Castiglione, Genuensis, 1758, A.M.Z.” 

By Giovanni's son, Francesco, are two 
elaborate drawings of animals with gay 
and rather crude touches of color. They 
are decidedly inferior imitations of his 
father’s admirable manner. 

A slightly older contemporary of Gio- 
vanni Benedetto Castiglione was Giovanni 
Francesco Barbieri, called Guercino (1590- 
1666), by whom are two important and 
characteristic drawings. On one sheet are 
two studies for a picture of St. William of 
Burgundy taking the habit of an anchorite 
at the hands of St. Bernard. The picture 
of this subject, which Guercino painted 
for the Church of S. Gregorio in Bologna, 
agrees in its main lines with these drawings. 

lhe other drawing, though it lacks the 
brilliant improvised quality of the St. 
William, is more elaborate and complete. 
It represents the Adoration of the Magi 
and shows what indeed one may learn from 
many of his pictures, that Barbieri acquired 
much of his art from the Venetians. Here 
the influence of Titian is paramount. 

The skillful massing and distribution of 
light and shade are essentially those of a 
colorist. We may pass over some minor 
Italian drawings which do not call for de- 
tailed notice, and consider the drawings 
of the schools of the Netherlands. 

Here, again, there is one drawing that 
may almost be called primitive, though it 
dates from about the year 1520. It repre- 
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sents a group of figures holding hands and 
dancing round in a ring. On an eminence 
some musicians are playing, and behind 
stretches 
Northern character in spite of the vague 


a wide landscape of essentially 
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fifteenth century, while even the folds of 
the drapery suggest the School of Leonardo 
da Vinci. Other figures, the men with 
slashed hose, proclaim a German origin and 


remind one of Diirer; on the other hand the 





THE ADORATION OF THE MAGI, 


BY GIOVANNI 


BARBIERI CALLED 


FRANCESCO 


GUERCINO 


suggestion of mountains in the extreme 
distance. There is a chateau with moat 
and drawbridge and a windmill. It is only 
on internal evidence that we can arrive at 
any conclusions about this curious draw- 
ing, and these conclusions must for the 
present remain somewhat indefinite. That 
it is by a master of considerable distinction 
and power is evident from the fine char- 
acterization of the figures and the easy, 
expressive use of line. The costumes show 
a curious admixture of Dutch, German, and 
North Italian. One of the figures, that of 
a woman in the foreground with her hair 
twisted into a long queue behind, might 
almost be taken from a drawing by Am- 
brogio de Predis, so exactly does it follow 
the Lombard fashions of the end of the 


8 


majority of the types are clearly Dutch, 
and the landscape bears out the general 
conclusion that this is the work of a Dutch 
artist probably of the Leyden school, who, 
like Lucas van Leyden himself, was be- 
ginning to forsake the native tradition for 
an eclectic manner. The peculiar mixture 
of influences which we find in this inter- 
esting drawing finds a curious parallel in 
the large picture ascribed to Lucas van 
Leyden belonging to the Marquand Col- 
lection and now hanging in Gallery 11. 
This drawing is also being reproduced by 
the Vasari Society. 

The second drawing of the Dutch School 
must rank among the more important of 
the recent acquisitions. It is a pen-and- 
ink drawing by Rembrandt and represents 
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a man leading a laden camel. In the back- 
ground is a suggestion of a second camel, 
and to the left the silhouettes of three 
sheep. The drawing was in the collections 
of Sir Joshua Reynolds, R. Holditch, and 
Sir James Knowles. It is No. 1069 in 
Hofstede de Greot’s Catalogue of Rem- 
brandt’s Drawings. \t is needless to point 
out the extraordinary mastery shown in 
this rapid but complete study: the perfect 
understanding of the camel's shuffling gait 
and the suggestion of the swaying weight 
of the paniers. As always in Rembrandt's 
better drawings, even the slightest indica- 
tion becomes functional and expressive, 
and one is left in amazement at the imagi- 
native force which could so entirely control 
to its purposes the most rapid and least con- 
scious movements of the artist’s hand. 
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['wo drawings, presumably for tapestries, 
by Van der Meulen, complete the Nether- 
landish drawings. They are excellent and 
capable but uninspired work of just the 
kind that Le Brun, who called Van der 
Meulen to his aid, would appreciate in his 
capacity as director of a great art industry. 
Van der Meulen was born in Brussels, 1632, 
and was trained there, but attracting the 
notice of Le Brun was called to Paris to 
work at the Gobelins’ in designing the 
great series of tapestries representing the 
Campaigns of Louis XIV. One of these 
scenes, with a Flemish city in the back- 
ground, probably was a design for one of 
these tapestries or perhaps for the decora- 
tions of the chateau of Marly, in which 
Van der Meulen painted a series of Louis’ 
siege in Flanders. 


(To be continued. ) 
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PRINCIPAL ACCESSIONS 


MARBLE GROUP BY LEWIN- 

FUNKE.—A notable gift from 

Mr. Edward D. Adams is a marble 

group called “ Mother,” by Arthur 

Lewin-Funke, the distinguished German 

sculptor and the Director of the Academy 

for Painting and the Plastic Arts founded 
by him in Berlin in 1go1. 

Lewin-Funke was born in Dresden, in 
1866, where his ancestors lived for many 
generations as locksmiths and where, when 
fourteen years old, he was apprenticed to a 
carver of ivory. In 1885 he received his 
first instruction in art, under Jessen, at the 
artisan’s school in Berlin. In 1890 he at- 
tended the Berlin Academy, winning the 
Prix de Rome in 1895 with his work en- 
titled “‘Saved from Drowning.” Upon his 
return from Rome he passed some time in 
Paris, producing at that time, among his 
most important works, his “Fighting 
Boys,” “The Dancer,” a female figure pur- 
chased by Emperor William of Germany, 
and “‘At the Spring,” now in the Royal 
National Gallery. The “Sandal Lacer,” 
a female figure in bronze, was exhibited at 
Munich in 1908. In 1903 he was awarded 
the honorary diploma of the International 
Exhibition at Turin, and in 1905 the Prus- 
sian gold medal for Art. 


A Girt FROM Mrs. WHEELER SMITH.— 
Mrs. Wheeler Smith has given to the 
Museum three pictures, two remarkably 
interesting portraits of the seventeenth 
and eighteenth centuries respectively and 
a landscape by Alfred Thompson Bricher. 
These pictures formed part of the collection 
of her late husband. 

The earlier of the two portraits represents, 
according to tradition, the Republican 
pamphleteer of Cromwellian times, John 


Lilburne, known as “‘Free-born John.” It 
is a sterling, solidly painted work, and its 
rich browns and blacks and ruddy flesh 
tones are handsomely combined. It 
probable that the painter was a pupil of 
Frans Hals, certain evidences of his 
style appear in various parts, particularly 
in the brush work, though the general tone 
is much warmer than Hals’s usually was. 
The picture seems to have been painted 
between 1640 and 1650. 

John Lilburne was arrested in 1637 for 
printing unlicensed books and underwent 
punishment and imprisonment. He after- 
wards fought at Edge Hill and Marston 
Moor and was lieutenant-colonel under the 
Earl of Manchester. For scandalous at- 
tacks on persons of authority he was again 
imprisoned and was also tried for sedition. 
He became a Quaker, and died in 1657. 

The other portrait is English and of 
the middle of the eighteenth century. It 
shows an elderly gentleman, half-length, in 
the costume of that period, standing by a 
table and against a background of book- 
cases. The right hand of the sitter rests on 
a book which by the seals attached to it 
appears to be a royal grant or patent. On 
one of the supports of the bookcase is a 
coat of arms. This has in the base an owl 
sitting on the central one of three mountain 
tops, and in chief three golden stars in an 
azure ground. In this case, as in the other, 
the name of the painter has not been ascer- 
tained. 

The landscape by Bricher a 
pleasant view of beach and promontory and 
quiet sea in sunlight. It would have been 
hard to find an example of Bricher’s work 
which would be more popular than this. 
Hitherto the Museum has not owned a 
picture by him. B. B. 
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NOTES 


ECEPTION TO MEMBERS.—To 
mark the opening of the Exhibi- 
tion of Contemporary German Art, 
there will be a private view of the 

collection for members and their friends 
on the evening of Monday, January 4th 
from half past eight until eleven o'clock. 
Guests will arrive by the main entrance 
on Fifth Avenue opposite Eighty-second 
Street. They will be received by Mr. ]. Pier 
pont Morgan, President of the Museum, the 
Exhibition Committee, consisting of Messrs. 
Edward D. Adams, John L. Cadwalader, 
Robert W. de Forest, and William Church 
Osborn; His Excellency, Count Johann 
Heinrich von Bernstorff, the German Am- 
bassador; the Imperial German Consul 
General, Karl Biinz, Professor Karl Marr 
of Munich, representing the Commission 
by which the exhibition was organized, 
and Mr. Hugo Reisinger. 

[he receiving party will be stationed in 
the large gallery on the second floor con- 
taining the collection of Chinese porcelain 
lent by Mr. Morgan, and the guests will 
pass from this room through the gallery 
containing the Bishop Collection of Jade to 
the new Fifth Avenue extension, where the 
exhibition has been arranged, the exit being 
through the room containing the collection 
of European armor. 

[he Symphony Society of New York, 
under the direction of the Concert Master, 
Mr. David Mannes, will be stationed in the 
north gallery of the main Fifth Avenue 
Entrance Hall and will perform the follow- 
ing programme of music: 


a. Kaiser March. 

b. Introduction to the Third 
Act and the Bridal 
Chorus from Lohengrin 


W agner 


Nocturne from Midsum- 
mer Nicght’s Dream. 
Slavonic Dances. 


Mendelssohn 


Dvorak 


Prelude to The Deluge. 
Solo fer the Violin, by Mr. 
Alexander Saslavsky. 


Saint-Saens 


Humperdinck Dream Music from Hinsel 
and Gretel. 
Strauss Kaiser Waltz. 


a. Moment Musical 

b. Military March. Orches- 
trated by Leopold Dam- 
rosch. 
Torchlight Dance. 


Si hubert 


Ve ver beer 


Waene Overture to Rienzi 


MEMBERSHIP.—At a meeting of the 
Board of Trustees held December 21, 1908, 


the following members were elected: 


HONORARY FELLOW 
Huco Relsincer. 


FELLOWS IN PERPETUITY 


Ereanor G. Hewirr. 
Saran Coorer Hewitt. 


Miss 
Miss 


FELLOW FOR LIFE 


Mrs. Wittiam M. KINGSLaANnp. 


FELLOWSHIP MEMBERS 


DrypDeEN. 


Joun F. 
CHARLES STILLMAN. 


SUSTAINING MEMBERS 


Misna E. Applesaum. 
Freperick T. Feary. 
Evcene Meyer, Jr. 
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ATTENDANCI [he number of visitors 


at the Museum during the month of Novem- 


shown in the following table 


ber 1s 


7 qeraey Ooo” 1008 
~ Free davs 34.190 6 Free davs 25,073 
5 | g 24 4 Evenings 050 
i> da 19,124 5 Sundays 20,20 
oP la 3.04 9 Pay day 2,055 

57.50 62,375 

INDEX TO THE BULLETIN Ihe third 
vear of the BULLETIN was brought to a 
close with the December number of 1908 


An index and a title-page to the volume, for 
the use of those who may wish to bind their 


is issued with this number 


copies 
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Mr. Chamberlin was born in San Fran- 
cisco, Cal., in 1873, and studied in Hart- 
ford, Conn., with D. W. Tryon, N.A., and 
at the Art Students’ League with J. Carroll 
Beckwith, N.A., Geor Brush, 
N.A., and Frederick B 


ge de Forest 


ridgman 


BIBLIOGRAPHY OF CONTEMPORARY GER- 
MAN Artists.—A list of the books of 
the Library containing references to con- 
temporary German artists has been pre- 


pared, and will be sent to the Members of 


the Museum. Copies may be obtained 
by application to the Librarian 
THe LIBRARY The additions to the 


Library during the past month were one 











RecENT EGypTIAN ACCESSIONS Ihe hundred and two volumes divided as fol- 
Egyptian collection shown in the Recent lows: by purchase, ninety-one volumes; by 
Accessions Room during the past month will — presentation, eleven volumes 
remain on exhibition in the same place dur- The names of the donors are: Mr. K 
ing the coming month \haronian, Mr. John H. Buck, Mr. George 

H. Chase, Sir C. Purdon Clarke, Messrs 

lHe Jacosp H. Lazarus SCHOLAR As Crichton Bros., Mr. Robert W. de Forest, 

1 result of the fifth competition for the Mr. Charles Henry Hart, Mr. Otto 
Jacob H. Lazarus Scholarship for the Study Hufeland, Miss Anna Klumpke, Duc de 

{ Mural Painting, the appointment of Loubat, and Mr. Edward Robinson 
lolles Chamberlin, of Rochelle Parl [The number of readers during the 
New R elle al Yer month was 276 

. > 
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RECENT LOANS 


JADE MOUNTAIN Probably 
one of the largest known examples 
of carved jade is a piece deposited 
in the Museum by the Honor- 

able Herbert N. Squires, formerly United 


States Minister to Cuba and Panama, 38 


inches long, 23 inches high, 185 inches in 
width and weighing 640 pounds The 
material is the nephrite, or true jade, 
the color being white, with the faintest 


green or vellow; it is the largest 
jade from Turkestan that 
seen or has ever 
heard of as existing in any collection or 
museum. It represents a mountain of 
conical form with deep ravines, precipitous 
and there 
appear clumps of fir and willow trees, inter- 
spersed quaint nooks in which are 
delicately constructed pavilions; about the 
lower edge of the mountain we see a num- 
ber of small figures, dressed in the national 
Chinese costume, and carved in the most 
lifelike 


tint ol 
piece of white 


the writer has ever 


cliffs and winding valleys: here 


with 


manner There is no false note and 
nothing jars upon our sense of symmetry; 
in fact, the whole work is conceived and 
executed in such a realistic spirit and the 
so admirably proportioned to 
that we realize the 


size of the object, and almost feel 


parts are 
each other, scarcely 
mall 
as though we veritable 


Chinese 


were gazing on a 
landscape. On one side there is 
an inscription of the Emperor Kien-lung 
{17360 


736-1795 


his Jade Mountain is a most character- 
istic example of the art of the Chinese jade 
carvers who 


work with a certain rever 


ence and devotion in this sacred material, 
the hardest of substances used for carving. 
Perhaps for this very reason work of this 
peculiar genre has never been executed in 
any other land than China. If a French 
artist were to undertake the production of a 
similar object, he would seek to idealize his 
theme, and in this way the very character- 
istic features would be lost. The Chinese 
on the other hand, who evidently 
spent some years of study, reflection, and 
painstaking toil in decorating the jade 
endeavored to reproduce, 
faithfully and carefully, the nature and the 
life about him, and has, therefore, produced 
unique interest and 
value typical Chinese 


artist, 


bowlder, has 


a work of one ofl 


permanent as a 
production 
GEORGE F. Kunz. 

THE NESTORIAN TABLET.—TIhe Museum 
has received as a loan from Mr. Frits V. 
Holm, M.R.A.S., a replica in stone of the 
Nestorian Tablet from Sianfu, 
Shens Province, China, formerly the Im- 
perial capital. The chief interest in this 
monolith, which weighs 3,000 pounds, lies 


so-Ca | led 


in the inscription, written in Chinese 
and Syriac, establishing the fact that 


Christianity was preached in China in its 
Nestorian form, three hundred 
fore it was introduced into Scandinavia in 
Catholic form. 

lhe date of the tablet is 731 A.D. 
accidentally found by 
while excavating in 1625 
in Room 7, of the second floor 


years be- 


It was 
Chinese laborers 


It is to be seen 
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REPRODUCTIONS 


SCULPTURE 


OBJEC! 
Fr from B 
W n i 
Seal of the Slave, Wedew j leled 
W il Hackw ] I gli I 
179 
S ill Rakka A r 
; Tr i { ] | 
Ww if I i if i guide 
4 1, elg r ( 
Carved ivory tobac grater with 
lern copper m ints, French, 
ighteenth century 
I rg 1 earrings in t Syria 


Nineteen medals, English, Italian, 
French, and America Two « ypper 
coins, Americar 


Lox k of Arqueb , Brescian, early 
eenth century; iror key, French 


sixteenth century 


['wo-handled pewter porringer, Ger- 


man, eighteenth century 


One hundred and fifty-one silver and 


ver-gilt souvenir poons from 


various countrie 


Bamboo flute, Rhodesian; long wooden 
trumpet, Central African, Iroquois 
Indian wood drum 


Phe Sleep of Diana, by J. B. C. Corot 

Portrait Dutch School, seventeenth 
century; portrait English School, 
eighteenth century; Landscape, by A. 
T. Bricher 

Pastel Portrait of Josiah Ingersoll, 
1833-38 


Plaster casts of original model of 
Lincoln Centennial medal by Roiné 
Marble group, “* Mother,” by Arthur 

Lewin-Funke 


Coptic gravestone, Syrian, seventh or 
eighth century 
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COMPLETE LIST OF ACCESSIONS 


NOVEMBER 30 TO DECEMBER 20, 1908 


SOURCE 
Gift of Messrs. C. & E. Canessa. 


Gift of Mr. Jed Frye. i 


Gift of Mr. Frederick Rathbone. 


Gift of Mr. W. R. Valentiner. 


Gift of Mrs. Robert W. de Forest. 


Gift of Mr. Georges Glaenzer. 


Gift of Mrs. Robert W. de Forest. 


Gift of Mr. and Mrs. Frederick S. 
Wait. 


Gift of Mr. Edward A. Penniman. 


Gift of Mr. Georges Glaenzer. 


Gift of Mr. John Michaelis. 


Gift of Sir William H. Redding. 


Gift of Mrs. John Crosby Brown. 


Purchase. 


Gift of Mrs. Wheeler Smith. 


Gift of Mrs. Caroline E. Lawrence 
Ingersoll. 


Gift of Medallic Art Co., through 
Mr. Robert Hewitt. 


Gift of Mr. Edward D. Adams. 


Purchase. 








BULLETIN OF THE METROPOLITAN 


TeExTILes Fragment of veil, h 


about 1825 


Fragment of nee ilepoint 


seventeenth century 
Piece of nee llepou 
Sampler of draw 


eenth century 


Embroidered cove 


ce 


Sixteenth cen 


Carpet, Asia Minor, si 


Eight piece 


neteenth 


raw-silk rug, 


CosTuMES Peasant’s embroidere 
parts, Roumar 


LIST 


NOVEMBER 30 TO 


money, King Edward of Great 


American, eighteenth century 


Brass dish, British Indian, moder: 


CLASS 
Mepats, PLagues, § Thirteen coins 
Britain, 1902 
> 
Cast iron medallion, 
teenth century 
MeraLwork ‘ Silver-gilt chalice, 
sixteenth century 
Silver tankard, 
extiies Piece of drawnwork, 


teenth century 


‘ntury; carpet, Persian, fifteenth to 


DECEMBER 


MUSEUM OF ART 


Gift of Mrs. Thomas L. Rushmore. 


Gift of Mrs. S. C. Bigelow. 


Gift of Miss Florence Colgate. 


Pure ha e. 


Purchase. 


Purc ha e. 


Gift of Miss Elise Hansen Silljan. 


Purchase. 


Gift of Princess Nicholas Feodo- 


sieff Cantacuzene. 


SOURCE 


Lent by Mr. Edward A. Penni- 


Lent by Mr. John Stemme. 


Lent by Hon. Charles H. Truax. 


Lent by Mr. Blair S. Williams. 


Lent by Mr. John Stemme. 


Lent by Miss Florence Colgate. 








THE BULLETIN OF THE 
METROPOLITAN MUSEUM OF 


AVENUE AND 8.) STREET 


ART 
FIFTH 
Published monthly under the direction of the Secre- 
tary of The Metropolitan Museum of Art, Fifth 
Avenue and Eighty-second Street, New York, N. Y. 
Entered as second-class matter, March 23, 1907, at 
the post office at New York, N. Y., under Act of Con- 
gress of Jul 


Subscription price, one 





y 16, 1894. 
jollar a year, single copies 


Copies for sale n be had at the entrances 





ten cents. 
to the Museum. 





All communications should be addressed to the 
ditor, Henry W. Kent, Assistant Secretary, at the 
Museun 

THE PURPOSE OF THE MUSEUM 


I'he Metropolitan Museum was incorporated April 


1g and main- 
j 


‘for the purpose of establish 





1 said city a Museum and library 





taining of arts, and 
the application of arts to manufactures and practic al 
f advancing the general knowledge of kindred 





i, of furnishing popular in- 





subjects, an i, to tha 
struction and recreation.” 
OFFICERS 
J. Prerpont MorGan 
Darius O. Mitts 
Joun Stewart KENNEDY 


Preside 


Vice-Presidents, 


Secretary Ropvert W. ve Forest 

Treasurer, Joun Crossy Brown 

Honorary Librarian, Wiruiam Lorinc ANDREws 
THE STAFF 

Director, Sir C. Purpon CLarKE 


Epwarp Ropinson 
Henry W. Kent 
Tuomas D. Duncan 


Assistant Director, 
Assistant Secretary, 
Assistant Treasurer, 
MEMBERSHIP 
BENEFACTORS, who contribute or devise 
FELLOWS IN PERPETUITY, who con- 


$50,000 


tribute eesesoccseness ese eee §,000 
FELLOWS FOR LIFE, who contribute 1,000 
FELLOWSHIP MEMBERS, who pay an 

annual contribution of..... 7 100 
SUSTAINING MEMBERS, who pay an an- 

ual contribution of... 25 


ANNUAL MEMBERS, who pay an annual 
contribution of : 
All classes of members are entitled 


llowing privileges: 


PRIVILEGES. 
to the! 
A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 
year tor distribution, 


yn either Mon- 


Ten complimentary tickets a 
each of which admits the bearer once, 
jay or Friday. These tickets must bear the signature 
f the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Buttetin and a copy of the Annual Report. 
at the Museum, of all hand- 


the Museum for general distri- 


\ set, upon request 
" lish 
books published by 
dDution 


In addition to the privileges to which all classes of 





ig and Fellowship mem- 
imber of tickets 
Annual 


the invitation 


members are entitled, Sustaini 
ave, upon request, double the n 


the lectures 


bers h 
to the Museum and to 
Members; their families are included in 


to anv 


accorded t¢ 


general reception, and whenever their sub- 


scription in the aggregate amounts to $1,000 they 
shall be entitled to be elected Fellows for Life, and to 
become members of the Corporation. For further 
particulars, see special leaflet. 


ADMISSION 
Hours or Openinc.—The Museum is open daily 
from 10 a.m. (Sunday from 1 P.M.) to £.00 P.M. and on 
Saturday until 10 p.m. 

Pay Days.—On Mondays and Fridays from 10 a.m. 
to §.30 P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Curtpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Feachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
lays. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

COPYING. 
photograph in the Museum should be addressed to 


Requests for permits to copy and to 


the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful for those desir- 


information, see 


ing to find a special class of objects. It can be pur- 
chased at the entrances. 
EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as w ell as to scholars under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 

THE LIBRARY 

The Library, entered from Gallery 15, containing 
upward of 15,000 volumes, chiefly on Art and Arche- 
ology, is open daily, except Sundays, and is accessible 
to students and others. 

PUBLICATIONS 

‘he publications of the Museum, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
As to their supply to Members, see special 


now in print, 


staircase. 
leaflet. 
PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., the Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the North 
Meals are served a /a carte 
“héte from 12 M. to 4 P.M. 


side of the main building. 


10 A.M. to § P.M. and table d 


